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Alfréds Kalnins (1879-1951)
Organ Music

Aigars Reinis, organ

CD1

1. Fantazija | Fantasia (1901) 8:05
2. Pastorale nr. 1 | Pastorale No. 1 (1913) 4:41
3. Introdukcija un allegro | Introduzione et Allegro (1928) 7:43
4. Klostera idille | Cloister Idyll (1928) 4:17
S. Scherzo (1928) 5:45
6. Ziemassvétku Sapuldziesma | Christmas Lullaby (1928) 3:02
7. Kazu marss | Wedding March (1936) 4:31
8. Procesija | Procession (1937) 4:57
9. Variacijas par Jana Kalnina tému | Variations on a Theme by Janis Kalning (1938) 15:48

CD2
1. Agitato (1938) 9:11
2. Svétvakars | Sabbath Fve (1939) 5:01
3. Svinigs ievads no operas Baputa (autora transkripcija)

Stately Overture from the opera Baputa (transcription by the composer) (1920-1939) 4:02
4. Séru marss no operas Baputa (autora transkripcija)

Funeral March from the opera Baguta (transcription by the composer) (1920-1939) 7:23
5. Preludija | Prelude (1941) 4:20
6. Pastorale nr. 2 | Pastorale No. 2 (1943) 5:10

7. Variacijas par Jazepa Vitola tému | Variations on a Theme by Jazeps Vitols (1949) 18:18

8. Himna manai dzimtajai zemei (1908-1911) (Talivalza Deksna transkripcija)
A Hymn to My Native Land (1908-1911) (transcription by Talivaldis Deksnis) 3:31

Organist’s assistants: Jolanta Barinska (all tracks) & Jékabs Reinis (1/9 & 2/7) TT 117:06
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As a nine-year-old boy, when his little legs barely reached the pedalboard, Alfreds Kalnins sat at the organ
in the church in his hometown in Latvia and led the congregation in a chorale by Martin Luther. That organ
bench eventually became his throne, as Kalnins rose to become the most famous Latvian concert organist of
his time. But first, from 1897 to 1901, he benefited from the teachings of organ professor Louis Homilius at the
Saint Petersburg Conservatory. There, composition took over the young musicians’s imagination, and he wrote
his first ten solo songs. Over the years, that number rose to two hundred fifty songs. But in Saint Petersburg,
Kalnins’ only composition for organ was the Fantasia [1/1], which he self-critically and with a wry smile always
referred to as the only improvisation he wrote down on paper. However, as a celebrated improviser, he
performed at the organ thousands of times, extemporising on themes from melodies suggested by listeners
as well as folk songs and, during Latvia’s war of independence, soldiers’ songs. It was also during that same war
(1918/19) that he composed his first opera, Banuta, and founded the Latvian National Opera, at the same time
composing works in the symphonic, choral, piano and other genres.

Arichness of northern feeling in conjunction with nature is one of the greatest features of Kalnins’ unique
Romantic musical character. He also found a place for his delicate, refined lyricism in the traditionally
grandiose, broad musical dimension of organ music. The organ yields to a sense of nature in his Pastorale
No.1swell as in the more lushly coloured Pastorale No. 2 [1/2, 2/6], but the simplicity of nature also appears
in Kalning’ contemplative melodic, harmonic and timbral choices in the contrasting fragile lyrical episodes of
his dramatically moving pieces. The picturesque audial colours, soft melodic contours and sinuous rhythmic
patterns that are by definition characteristic of a musical pastorale became one of the main, and perhaps
most characteristic, types of expression in the organ music Kalnin$ wrote. These qualities seem to manifest
themselves up close in the organ miniatures [1/4, 1/6, 2/2), in which a maximally folk-like simplicity alternates
with heightened, almost fantastical harmonies and the timbral colouring of the organ. Here, too, the poetic
programmatism and lyrical intimacy characteristic of Kalning are present in the organ sounds.

The second most important facet of Kalning’ organ music reveals itself in the broad Scherzo [1/5]. This
is not a scherzo in the traditional sense; instead, it is a dynamic, dramatic narrative with deep contrasts
between the image of a seemingly turbulent urban world and, in the middle section, pastoral episodes
filled with an almost idyllic contentment. This is the first of four works for organ that Kalnin§ composed
during the years he spent in the United States (1927-1933).

While serving as an organist at the Christ Church in downtown New York City, leading German, Swiss,
English and Latvian choirs, and giving organ concerts in various halls, Kalnin§ became acquainted with
the elite of American organ music. In particular, he met composer, virtuoso organist and conductor Prof.
Samuel Baldwin (1862-1949), who encouraged Kalnin$ to compose for organ. Baldwin himself premiered
two of the compositions Kalnins wrote for organ while in the United States, while Channing Lefebvre
(1894-1967), the president of the American Guild of Organists, premiered the other two. While giving
a concert in Philadelphia, Kalning met Serge Koussevitzky (1874-1951), the conductor of the renowned
symphony orchestra there, whose wife, Maria Koussevitzky, sang Kalnin$’ solo songs in the concert. He
also became a member of two professional associations of organists: the American Guild of Organists and
the National Association of Organists.

Kalning’ second longer dramatic work for organ composed during his American period, Introduzione et
Allegro [1/3], continues the Scherzo’s emotional line. The introduction’s baroquely intense oratorio-like
tone transforms into a seemingly flowing narrative, which rises in places to an agitated message, only to
end with ecstatic stacks of chords.

One can only imagine how Kalnins, who had certainly been accustomed to spending his summers in
the quietest corners of the Latvian countryside, felt in one of the world’s most dynamic cities. Reflecting
on his creative output not only for the organ but also in other genres, he wrote in a letter from New York:
“I'm amazed that, in this great global city, the ‘muse” doesn’t run away. | suppose the main thing is this: to
go within, to find oneself and to not lose touch with art, even though life is teeming all around.” Habitually
writing music without the aid of any instrument, Kalnin$ bought a portable table in New York and liked to
seek out quiet spots in Central Park for creative peace while composing.

The emotional scope of the organ music Kalnins wrote in the United States continued after his return to
his native land and culminated in many impressive compositions. The Wedding March [1/7] is dominated

by a decorative, jubilant character, with engaging contrasts in timbre and harmony. The Funeral March
from the opera Banuta [2/4], forits part, is one of the most spectacular excerpts from this work for the
musical stage and is often compared by critics to the greatest funeral marches in European classical
music. In transforming this march into an independent orchestral work for symphonic concerts, he added
a lyrical middle section in a major key, and this was also retained in the version for organ. The choice of
organ timbres and textures conjures up an artistic impression that is, of course, different from, but surely
equivalent to, the orchestral version. Related to this work is the Stately Overture from Banuta [2/3], out of
which the wedding march in Act | of the opera gradually develops and which, in a transformed form, also
serves as the basis for the above-mentioned funeral march.

Among Kalnin§’ compositions we also encounter two extensive variation cycles. The first of these,
Variations on a Theme by Janis Kalnins [1/9], is based on a popular hymn-like song by the composer’s
son, Janis Kalnins (1904-2000), who was a prominent composer in his own right of Latvian operas and
symphonic music. The monolithic concerto-like character of this cycle of nine variations consists of
modifications of the theme in various genres: pastorale, toccata, canon, fugue. Broad musical phrases
prevail, with the general tendency towards exuberant imagery being united with an uncharacteristically
large number of polyphonic developments for Kalnin§” music. This cycle of variations is also close in
character to the seemingly programmatic Procession [1/8] (an internally varied piece despite consisting
of only one movement), in which the very notion of a collective march suggested in the title anticipates
the stately uplifting mood. What triumphs here is the outward transparency of the musical images and
extraordinary virtuosity of texture.

Even as he approached the twilight of his life, Kalnind maintained a dynamically dramatic edge in his
organ music. In the Romantically stirring Agitato [2/1], a piece of fervent movement, the relatively simple
harmonic language is energised by a wealth of sudden modulations and rhythmic variations. The moving
Prelude [2/5] demonstrates the brilliant mastery with which Kalnins handled rapid harmonic change, as if
demonstratively enjoying the virtuosity of his own tonally modulatory language of sound. Here, too, there
is no lack of contrast between the emotionally dramatic and enlighteningly lucid aspects characteristic of
several of his works for organ.

Variations on a Theme by Jazeps Vitols [2/7] is the only work for organ that Kalnin composed after the
second Soviet occupation of Latvia (1944), and its genesis requires special comment. At the time, Kalnins had
been appointed rector of the Latvian State Conservatoire, but he still - much to the irritation of the Communist
functionaries in power - continued his work as the organist at Riga Cathedral. When, in 1948, the Communist
Party of the Soviet Union announced its notorious campaign against formalism (but in fact against innovation)
in music and condemned the creative work of Sergei Prokofiev, Dmitri Shostakovich and other world-famous
composers, it demanded that every musical organisation, including the Latvian State Conservatoire, join in this
condemnation at special meetings. However, Kalnins was the first to take the floor at one such meeting and
expressed his strong support for the condemned composers and their musical style. Of course, such a statement
meant that he had in effect relinquished his seat as rector. And it was under these circumstances that Kalnins
composed variations on a theme by a composer who had avoided Soviet occupation by fleeing as a refugee to
Germany. This composer living in exile was Jazeps Vitols, the most prominent Latvian composer of the first half
of the 20th century, and the theme of the variations was his chorale “Jesus, My Sun”. The variations - dedicated
“to the memory of Prof. J. Vitols” - were a challenge to the ideological regime, and their premiere in 1951 could
only take place thanks to silence on the part of those who understood, and a total lack of comprehension on the
part of the censors.

Kalnins’ rich harmonic technique and organ texture are employed with laconic expressiveness in these
twelve variations and comprehensively reveal the unique features of Vitols’ beautiful theme. One part
of the variations consists of the unchanged theme in the upper or bass voice, while in the other part it is
transformed thematically and in terms of genre, forming so-called character variations. The result is a series
of quite specific and individualised moods, which are not very common in organ music, that culminates in
the funeral-procession character of Variation 11, which perhaps most calls to mind the memory of Vitols
(1863-1948), who died in Libeck a year before its composition. With universalised emotion, the concluding
fugue rounds off this monumental work.

Arnolds Kloting Imic.lv/akalnins
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The aloum was recorded on the Riga Cathedral organ. This instrument with four manuals and 124
registers was made by the German organ builders E. F. Walcker & Co. and unveiled in 1884. It was
reconstructed in 1961 by Hermann Eule Orgelbau and restored in 1984 by Flentrop Orgelbouw of the
Netherlands. At the time of its unveiling, it was the largest pipe organ in Europe, and for its inaugural
concert Franz Liszt composed “Nun danket alle Gott”, a chorale for organ, choir, two trumpets, three
trombones and timpani, dedicating the piece to the organ. This magnificent instrument in Riga Cathedral
is still considered one of the most magnificent Romantic-style organs in Europe.

ADDENDUM. The organ transcription of A Hymn to My Native Land [2/8], subtitled A Spring Morning
in the Sunshine, is the finale of the Suite for piano composed by Kalnin$ at an early stage in his creative
career. |t succinctly expresses and brings together the composer’s characteristic sense of nature, stately
jubilant musical images and an epic, lyrically felt message. It is one of the most striking examples of poetic
programmatism in his music.

AIGARS REINIS is the organist and music director at Riga Cathedral. He is also a professional singerin
early music ensembles and choirs. He has been described by musicologist and critic Orests Silabriedis as
“one of Latvia’s most artistically interesting organists”. Reinis has been a singer and soloist with the Latvian
Radio Choir as well as a member of the Schola Cantorum Riga and Ars Antiqua Riga vocal ensembles. He
has also conducted the Bank of Latvia Choir.

Reinis has taken part in the international organ competitions in Lahti (Finland) and Erfurt (Germany). For
more than a decade, he served as the organist at St. Anne’s Church in Jelgava, and from 2013 to 2019 he was
the principal organist at the St. Gertrude Old Church in Riga. Reinis has collaborated with such professional
ensembles as Sinfonia Concertante, the State Academic Choir “Latvija” and the Ave Sol chamber choir;
conductors Maris Sirmais, Sigvards Klava and Guntis Kuzma; soloists Eriks Kirsfelds, Marta Sparnina, Elina
Endzele, Aigars Raumanis, Rogério Gongalves and others.

Reinis studied organ performance under Prof. Talivaldis Deksnis at the Jazeps Vitols Latvian Academy
of Music, earning a master’s degree in 2001. He has further studied under Ludger Lohmann, Hans-Ola
Ericsson and Hans Hellsten and has participated in the International Organ Academy in Uppland and
elsewhere. Reinis has performed throughout Europe and in the United States, Canada and Japan. He
received the Latvian Grand Music Award in 2019 for outstanding work in an ensemble and in 2021 for
outstanding performance throughout the year.

Imic.lv/reinis
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Ka devingadigs zéns Alfréds Kalnins seédas pie érgelém Latvijas dzimtas mazpilsétas baznica un vadija
|laudis Martina Lutera koralijau tad, kad mazas kajas vél tikko sniedzas lidz pedalim (kaju klaviatdrai).
Ergelu sols vélak bija vina, &7 sava laika slavenaka latviesu koncertérgelnieka, tronis visu mazu (1879-1951),
tacu vispirms nacas izbaudit érgelu profesora Lui Homiliusa (Louis Homilius) macibu Sanktpéterburgas
konservatorija (1897-1901). Tur jaunekla muzikalo fantaziju parnem kompozicija, rodas pirmais desmits
solodziesmu, kuru skaits vélak ar gadiem sasniedz divus ar pusi simtus. Bet érgelem Sanktpéterburga top
tikai Fantazija solminora [1/1], ko komponists pats paskritiski un ar ironisku smaidu aizvien déveéjis par savu
vienigo uz papira pierakstito improvizaciju. Tacu ka apbrinots improvizators vin$ pie érgelem ir uzstajies
tUkstosiem reizu - par témam izvélédamies gan klausitaju pieprasitas melodijas, gan tautasdziesmas, bet
Latvijas atbrivosanas kara laika ari karaviru dziesmas. Minéta kara gados vins rada savu pirmo operu Banuta
(1918/19) un klast par latvieSu nacionalas operas pamatlicéju, uzkraj darbus ari simfoniskaja, kora, klavieru
un citos Zanros.

Ziemelnieciska izjltu bagatiba saskaré ar dabu - ta ir viena no Alfréda Kalnina romantiskas muzikalas
individualitates lielakajam Tpatnibam. Vins atrod $ai savai smalkjltigas lirikas dominantei vietu ari
&rgelmazikas tradicionali grandiozaja, plaso mazikas dimensiju skanu celtné. Ergeles paklaujas dabas
izjUtai gan Pastoralé nr. 1, gan ari suligakas skanu krasas tvertaja Pastoralé nr. 2 [1/2, 2/6], bet dabas
vienkarsiba uzruna kontemplativaja melodika, harmonika un tembru izvélé ari Kalnina dramatiski patétisko
skandarbu kontrastéjosajas trausli liriskajas epizodés. Muzikalai pastoralei péc definicijas raksturigas
gleznainas skanu krasas, mikstas melodiskas kontaras, vijiga ritmika k|Ust par vienu no galvenajiem
un varbGt pasu raksturigako Kalnina érgelmazikas izteiksmes tipu. Sis ipasibas it ka tuvplana izpauzas
nelielajas érgelu miniataras [1/4, 1/6, 2/2], kur maksimala tautiska vienkarsiba mijas ar kapinatu, pat itin ka
fantastisku harmoniju un &rgelu tembru koloritu. Seit ari érgelskanas ir klatesoss Kalninam raksturigais
poétiskais programmatisms un lirikas intimitate.

Komponista érgelmuzikas otru svarigako skautni paver plasais Scherzo [1/5]. Tas ir nevis skerco
tradicionalaja nozimé, bet dinamiski dramatisks véstijums ar dziliem kontrastiem starp itin ka trauksmainas
urbanistiskas pasaules télu un gandriz vai idilliska apmiera piepilditam pastoralam vidusposma epizodém.
Sis skandarbs ir viens no &etriem &rgelém komponétajiem, ko Kalning rakstijis Amerikas Savienotajas Valstis
pavaditaja laikposma (1927-1933).

Stradadams par érgelnieku Nujorkas centra baznica Christ Church, vadidams vacu, $veicie$u, anglu
un latviesu korus, sniegdams érgelkoncertus dazadas zalés, Alfreds Kalnins iepazistas ar amerikanu
érgelmuzikas eliti - komponistu, érgelvirtuozu un dirigentu profesoru Semjuelu Boldvinu (Baldwin,
1862-1949), kurs ir ierosinajis visas Kalnina i laikposma érgelu kompozicijas, no tam divas ari pats
pirmatskanojis, bet paréjas divas - Cenings Lefevrs (Lefebvre, 1894-1967), Amerikas Ergelnieku gildes
prezidents. Sniegdams koncertu Filadelfija, komponists iepazistas ar Bostonas Simfoniska orkestra
dirigentu Sergeju Kusevicki (Koussevitzky, 1874-1951), kura dzivesbiedre Marija Kusevicka koncerta dzied
Kalnina solodziesmas. Vins k|Ust arT par biedru divas érgelnieku profesionalas apvienibas - Amerikas
Ergelnieku gildé (American Guild of Organists) un Nacionalaja Ergelnieku asociacija (National Association
of Organists).

Otrs ASV perioda dramatiski izvérstais érgeldarbs Introdukcija un allegro (Introduzione et Allegro) [1/3]
turpina Scherzo patétisko liniju. levada barokali sakapinato oratora toni nomaina it ka pldstoss stastijums,
vietam paceldamies [1dz satrauktam véstijumam, lai noslégtos ar ekstatiska skanéjuma akordu gredam.

Varam tikai iztéloties, ka viena no pasaules dinamiskakajam pilsétam sesus gadus (1927-1933) jutas
komponists, kur$ agrak bija katra zina vasaras pavadijis pie dabas visklusakajos Latvijas lauku nostaros.
Tacu, domadams par jaunrades razu ne tikai érgelu, bet ari citos zanros, vin$ kada véstulé no Nujorkas
raksta: “Brinos, ka $aja lielaja pasaules pilséta “mdza” neatraujas. Galvenais laikam tas: ieiet sevi, atrast sevi
un nezaudeét sakarus ar makslu, kaut art apkart mutulojosa dzive.” Vienmer rakstidams muziku bez jebkada
instrumenta palidzibas, vins Nujorka iegadajas parnésajamu galdinu un jaunrades mieram atrod klusas
vietas pilsetas Centralparka.

ASV perioda pieteiktais érgelmuzikas emocionalais vériens turpinas péc atgrieSanas uz dzivi dzimtené
un vainagojas ar daudzam iespaidigam kompozicijam. Kazu marsa [1/7] dominé dekorativs gaviléjoss
muzikas raksturs ar saistosiem tembru un harmoniju kontrastiem. Séru marss no operas Banuta

[2/4] irviens no iespaidigakajiem 81 muzikas skatuves darba fragmentiem, nereti kritika pielidzinats
ievérojamakajiem séru marsiem Eiropas muzikas klasika. |zveidojot So operas marsu par patstavigu
orkestra darbu simfoniskajiem koncertiem, komponists to bija papildinajis ar lirisku mazora vidusdalu,

un ta saglabata ari érgelu varianta. Skandarba érgelu tembri un faktlras izvéle uzbur, protams, atskirigu,
tomeér orkestra variantam lidzvértigu maksliniecisko iespaidu. Ar $o skandarbu saistits ari Svinigs ievads no
operas Banuta [2/3], taja pamazam izaug 1. céliena kazu marsa téma, kas transforméta veida ir pamata art
minétajam séru marsam.

Alfreda Kalnina muzika satopamies ari ar diviem plasiem variaciju cikliem. Pirmaja no tiem Variacijas par
Jana Kalnina temu izmantota komponista déla, ievérojama latvieSu operu un simfoniskas mazikas autora
Jana Kalnina (1904-2000) populara himniska dziesma. Devinu variaciju cikla monolitais koncertiskums
irapvienots ar temas zanriskam modifikacijam - pastorali, tokatu, kanonu, figu. Dominé plasas muzikala
ritéjuma [inijas, kur visparéja nosliece uz gaviléjosu télainibu vienota ar Kalnina muazikai neparasti daudziem
polifoniskiem risinajumiem. Sim variaciju ciklam rakstura tuva ari $kietami programmatiska viendaliga,
bet iekséji variabla Procesija [1/8], kur jau pats nosaukuma pieteiktais kolektiva gajiena prieksstats paredz
domin&joso svinigi pacilato noskanu. Seit triumfé mazikas t&lu itin ka aréja uzskatamiba un neparasta
faktdras virtuozitate.

Tomér, ari tuvojoties muZza norietam, Alfréds Kalnins uztur spéka savas érgelmuzikas dinamiski
dramatisko Skautni. Romantiski savilnotaja, dedzigas kustibas cauraustaja skandarba Agitato [2/1] saméra
vienkarso harmoniju valodu dinamizé péksno modulaciju un ritma variaciju bagatiba. Patétiskaja Preludija
[2/5] visai uzskatami izpauZzas Kalnina muzikai piemito$a spoza meistariba, ar kadu vins parvalda straujas
harmoniju mainas - liekas, it ka demonstrativi izbaudidams savas tonali modulatoriskas skanu valodas
virtuozitati. Ari Seit neizpaliek vairakiem ergeldarbiem raksturiga patétiski dramatisku un apskaidroti gaisu
muzikalo prieksstatu kontrasts.

Variacijas par Jazepa Vitola tému [2/7] ir vienigais Alfreda Kalnina érge|darbs, kas tapis pec Latvijas
otrreizéjas sovjetiskas okupacijas (1944), un ta tapsana prasa ipasu komentaru. Komponists $ai laika ir iecelts
par Latvijas Valsts konservatorijas rektoru, tacu ving joprojam - par nepatiku kompartijas funkcionariem -
turpina Rigas Doma katedrales érgelnieka darbu. Kad 1948. gada PSRS kompartija ir pasludinajusi bédigi
slaveno muzikas formalisma, bet faktiski novatorisma apkaro$anas kampanu un nosodijusi Sergeja Prokofjeva,
Dmitrija Sostakovi¢a un citu pasaulslavenu komponistu jaunradi, tad tiek pieprasits, lai $im nosodfjumam
Tpasas sanaksmes pievienotos ikviena muazikas organizacija, ari Latvijas Valsts konservatorija. Tacu rektors
Alfréds Kalnins $ada sanaksmé pirmais nem vardu un izsaka savu stingru atbalstu kompartijas nosoditajiem
komponistiem un vinu muzikas stilam. Protams, lidz ar to Kalnin$ butiba no rektora kresla ir atteicies. Tad
nu $ados apstak|os vins turklat komponé variacijas par tada autora tému, kurs izvairijies no sovjetiskas
okupacijas ka kara béglis Vacija. Sis emigréjusais autors ir 20. gadsimta pirmas puses prominentakais latviesu
komponists Jazeps Vitols, un §i téma ir vina koralis Jézu, saule mana. Minétas Variacijas ar veltijumu “Prof. J.
Vitola pieminai” bija izaicinajums ideologiskajai varai, un to pirmatskanojums 1951. gada varéja notikt vienigi,
sapratéejiem klus€jot, bet cenzirai neko nesaprotot.

Komponista bagata harmoniju un erge|u faktdras tehnika 3ajas 12 variacijas lietota ar lakonisku
izteiksmibu un vispusigi atsedz Jazepa Vitola skaistas témas ipatnibas. Variaciju viena dala veidota ar
nemainitu tému augséja vai basa balsi, bet otra dala - ar tematisku un Zanrisku partapsanu, veidojot ta
saucamas raksturvariacijas. Rezultata ir tapusi érge|muzika ne visai bieZi sastopama visai konkrétu un
individualizetu noskanu virkne, kas kulminé 11. variacijas séru procesijas rakstura - 8is séru marss it ka
atgadina gadu pirms komponésanas Libeka aizgajusa Jazepa Vitola (1863-1948) pieminu. Monumentalais
skandarbs ieglst emocionalu visparinajumu un noapalojumu finala faga.

Arnolds Kloting . .
Imic.lv/akalnins
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Albuma programma ieskanota ar Rigas Doma katedriles &rgelém. Sis cetru manualu un 124 registru
instruments ir Vacijas érgelblves firmas “E. F. Walcker & CO” darinats, atklats 1884. gada (kapitali
remontéts 1961 - firma “Hermann Eeule Orgelbau”, restauréts 1984 - Niderlandes uznémums “Flentrop
Orgelbouw”). Instrumenta atklasanas laika tas bija lielakais Eiropa, ta iesvétisanas koncertam Ferencs Lists
bija komponéjis un veltijis korali érgelém, korim, divam trompetém, trim baziném un timpaniem “Nun
danket alle Gott”. Rigas Doma katedrales grandiozais instruments joprojam tiek uzskatits par vienu no
krasnakajam romantiska tipa érgelem Eiropa.

PAPILDUS. Ergelém transkrib&ta Himna manai dzimtajai zemei [2/8] ar apaksvirsrakstu Pavasara
rits saules mirdzuma ir Alfréda Kalnina jaunrades agrinaja posma komponétas klavieru Svitas finals.

Seit koncentréti izpauzas un vienojas komponistam raksturiga dabas izjdta, svinigi gavilgjosi mazikas
téli un liriski izjusts episks véstijums. Sis ir viens no spilgtakajiem Alfréda Kalnina mizikas poétiska
programmatisma paraugiem.

AIGARS REINIS ir Rigas Doma muzikas direktors un Katedrales érgelnieks, ka ari profesionals koru
un senas muzikas ansamblu dziedatajs. “Aigars ir viens no makslinieciski interesantakajiem Latvijas
érgelniekiem” (Orests Silabriedis). Vins daudzus gadus ir bijis Latvijas Radio kora makslinieks un solists,
vokalo grupu Schola Cantorum Riga un Ars Antiqua Riga dalibnieks. Dirigéjis Latvijas Bankas kori.
Piedalijies Lahti starptautiskaja érgelnieku konkursa un Erfurtes konkursa Vacija. Vairak neka desmit
gadu Aigars bijis Jelgavas Sv. Annas baznicas érgelnieks un no 2013. lidz 2019. gadam - Rigas Vecas Sv.
Gertrldes baznicas galvenais érgelnieks. Sadarbojies ar profesionaliem kolektiviem tadiem ka Sinfonia
Concertante, Valsts Akadémiskais koris “Latvija”, Latvijas Radio koris, kamerkoris Ave Sol, dirigentiem
Mari Sirmo, Sigvardu Klavu, Gunti Kuzmu, solistiem Eriku Kiréfeldu, Martu Sparninu, Elinu Endzeli, Aigaru
Raumani, Rogerio Gonsalves un daudziem citiem.

Studeéjis Jazepa Vitola Latvijas Mizikas Akadémija profesora T. Deksna érgelklasé, kur 2001. gada
ieguvis magistra gradu. Papildinajis prasmes pie Ludgera Lomana, Hansa Ulas-Eriksona un Hansa
Helstena, piedalijies Uplandes starptautiskaja érgelakadémija u.c. Reinis koncertéjis daudzviet Eiropa, ASV,
Kanada un Japana un ir divkartéjs Lielas Muzikas balvas laureats - 2019. gada par izcilu darbu ansambliun
2021. gada parizcilu sniegumu gada garuma.
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